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Description of Cover Image 

A pair of bare legs wearing sneakers stand on black asphalt that is scattered with multi-coloured bits of confetti. The legs are facing 

forward, away from us. Our view is from the back of this person, low at the ground. The sneakers that the person is wearing are also 

multi-coloured, in a rainbow design mirroring the LGBTQ+ pride flag, with vertical stripes of colour blocks, beginning with red at the 

heel and ending with blue at the toe. The laces of the sneakers are yellow. The person is also wearing white ankle-socks. Just visible at 

the top of the image frame is presumably a multi-coloured cape being worn by the individual, showing red, white, and pink vertical 

stripes. 

Written over the bottom left corner of the image is the title of the conference, in bold white lettering. It reads “FOOT 2019 Equity & 

Diversity in Performance.” 
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Welcome 
 
Welcome to the 27th annual Festival of Original Theatre—Equity & Diversity in Performance! FOOT is the annual conference held by the 
Centre for Drama, Theatre and Performance Studies at the University of Toronto. The theme of FOOT changes every year, according to 
the research interests of the new artistic director(s) of the conference, but it’s main goal is to provide graduate students and the 
performing arts community an academic outlet to showcase, critique, review, perform, discuss, and analyze the changing world of 
drama, theatre and performance. 
 
We would like to take this opportunity to thank the many students and faculty who have helped make this conference possible 
through generously volunteering their time, efforts, and expertise to the shaping of this event. Their work is evident in every aspect of 
the conference: in the exciting plenary sessions, paper panels, working groups, workshops, and performances that fill this schedule. 
With your help, we have been able to build three full days of programming that speaks to the continued need for conversations around 
the evolving state of equity in the Canadian performing arts.  
 
We greatly look forward to chatting with all of you over the three days of the conference, and learning more about your exciting 
research and creative outputs that are shaping the future direction of our industry. Please remember to join us on Friday evening at 
our Opening Night Reception before a special presentation of Red Dress Productions’ “May I Take Your Arm?”. 
 
Thanks so much for being here! 
 
Sincerely, 
Julia Matias 
Sarah Robbins 
Co-Organizers, FOOT 2019 
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About the Conference 

About Equity & Diversity in Performance 

What is the changing relationship of drama, theatre, and performance to practices that centralize equity through intersectionality? 

On January 5, 2017, Toronto’s Soulpepper Theatre Company released a statement from its Board of Directors indicating that it was 

severing ties with its founder and former Artistic Director Albert Shultz after actresses Hannah Miller, Kristin Booth, Diana Bentley, and 

Patricia Fagan publicly accused Shultz of being a “serial sexual predator”. Despite the company condemning Shultz’s actions, how are 

the company and the institutions that support it complicit in allowing for the company’s abusive environment to continue throughout 

its twenty-year history? Since the revelations, students in performing arts training programs across the country have come forward 

through the #metoo movement to share their experiences of sexual harassment and assault within the institution. This incident, in 

conjunction with performances of violent discrimination, police brutality, resistance and compassion which have received widespread 

attention in North America and abroad in recent months prove the need for rigorous critical inquiry in the interplay of power within 

performance, and the potential performance presents for changes toward equity. 

While we acknowledge that sexual harassment will be a central focus of the conversation, the intersectional feminist outlook of the 

conference means that related issues of accessibility and accommodations for historically-marginalized communities will also be 

discussed. What factors continue to block women and historically-marginalized communities from experiencing full participation in 

Canada’s theatre arts? How do we ensure that this seismic shift in attitudes towards sexual harassment is a social justice movement 

and not just a moment? 

FOOT 2019: Equity & Diversity in Performance takes inspiration from the past Equity in Theatre Initiative from the Playwrights Guild of 

Canada, and the findings of its founders, Rebecca Burton and Laine Zisman-Newman, and researcher Michelle MacArthur. With over 

thirty years of research into gender inequity in Canadian theatre beginning with Rina Fraticelli’s seminal report “The Invisibility Factor” 

(1982) which revealed the 70/30 divide of men-women’s participation as actors, directors, and playwrights, little progress has been 

made in the representation of women in all major aspects of Canadian theatre production. 

https://equityintheatre.com/
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This year’s festival takes an intersectional feminist approach to exploring issues of equity and diversity in the arts. Intersectionality, (a 

term first coined by Kimberlé Crenshaw in her 1989 paper “Demarginalizing the Intersection of Race and Sex: A Black Feminist Critique 

of Antidiscrimination Doctrine, Feminist Theory and Antiracist Politics” which critiques the centring of white women in all waves of the 

feminist movement), is the “theory that various forms of discrimination centred on race, gender, class, disability, sexuality, and other 

forms of identity, do not work independently but interact to produce particularized forms of social oppression” (Oxford Dictionary of 

Human Geography). The goals of the festival involve engaging in open discussion with artists and educators across the spectrum of 

Canadian performing arts about the changing role equity and diversity plays within the Canadian theatre ecology. 
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Conference Organizers 

 Julia Matias is a PhD student 

working on a collaborative degree 

with the Centre for Drama, 

Theatre, and Performance Studies, 

and the Women and Gender 

Studies Institute at the University 

of Toronto. Her research centres 

around representations of 

exoticism as they are staged and 

challenged in neo-burlesque 

performance. Matias is also an 

award-winning neo-burlesque 

practitioner and a co-producer of the “Creme de La 

Femme” feminist cabaret series in Toronto. 

 

Sarah Robbins is a PhD student at 

the Centre for Drama, Theatre and 

Performance Studies. Her research 

interests focus on equity in 

theatre, particularly equitable 

training practices at Canadian post-

secondary theatre arts institutions. 

She holds a B.A. Hons. and a 

diploma in Professional Actor 

Training from the theatre and 

drama studies program jointly held 

at the University of Toronto 

Mississauga and Sheridan College, and an M.A. from CDTPS. 

Currently she is working with the Playwrights Guild of 

Canada and the Equity and Diversity in the Arts Department at 

the University of Toronto Scarborough on the P.L.E.D.G.E. Project 

(http://www.pledgeproject.ca/), and is a core member of Got 

Your Back Canada (https://gotyourbackcanada.com/). 

  

  

http://www.pledgeproject.ca/
https://gotyourbackcanada.com/
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Land Acknowledgement 

 
FOOT 2019 would like to acknowledge the sacred land on which the conference is taking place. This land is the territory of the Huron 
Wendat and Petun First Nations, the Seneca, and most recently, the Mississaugas of the Credit River. The territory was the subject of 
the Dish With One Spoon Wampum Belt Covenant, an agreement between the Iroquois Confederacy and Confederacy of the Ojibwe 
and allied nations to peaceably share and care for the resources around the Great Lakes. Today, the meeting place of Toronto is still 
the home to many Indigenous people from across Turtle Island and we are grateful to have the opportunity to work in the community, 
on this territory.  
 
Adapted from the University of Toronto’s Elders Circle (Council of Aboriginal Initiatives). 

 

Land Tax Collection 

FOOT 2019 acknowledges the centrality of conversations on reconciliation to all conversations of equity. While the conference will 

remain free for all attendees as in years previous, however, this year the conference organizers are instituting a modest land tax, the 

proceeds of which will go the Centre for Indigenous Theatre (CIT), a training ground for young Indigenous theatre practitioners. Pay-

What-You-Can cash donations will be requested upon entrance to the conference. 

 

 

 
 

  

http://indigenoustheatre.weebly.com/
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Maps & Locations 
 
University of Toronto 
Graduate Centre for Drama,  
Theatre & Performance Studies 
 
Koffler Student Services Centre 
214 College St. Toronto, ON 
3rd Floor 
 
NW corner of St George St & College St 
Elevator available on right-hand side 
 
Accessibility: 
Please note that the entrance to the  
Robert Gill Theatre has stairs that are 
equipped with a chair lift 
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Maps & Locations  

 
  

Chair Lift 

Elevator 
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Presenting Partners & Sponsors 
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Discounted Tickets to Tarragon Theatre 

Registered attendees of FOOT 2019 receive 20% off tickets to Tarragon Theatre’s production of Cottagers & Indians. 

To redeem your discount, use the coupon code “FOOT2019”. 

 

Cottagers & Indians 

By Drew Hayden Taylor 

Directed by Melody A. Johnson 

Original Direction by Patti Shaughnessy 

“There are no real heroes or villains in a story like this, 

only people trying to look after their families.” 

DREW HAYDEN TAYLOR 

Feb 5 – Feb 24, 2019 in the Extraspace 

Opens Wednesday, February 6, 2019 

Wild rice sparks a battle royal between a native farmer and a 

white cottager, whose increasingly bitter dispute becomes a 

microcosm for reconciliation. Told with warmth and humour, and 

encompassing issues of community, respect and ownership, 

Cottagers & Indians is a tale for our times – and a food fight for 

the ages. 

http://www.tarragontheatre.com/show/cottagers-and-indians/ 

 

Many thanks to Tarragon Theatre for their generosity to our attendees! 

  

http://www.tarragontheatre.com/show/cottagers-and-indians/
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Special Thanks 

All of our Volunteers Samiha Chowdhury  Professor Stephen Johnson Centre for Drama, Theatre & 

 Graduate Administrator, CDTPS CDTPS Performance Studies 

Tamara Trojanowska    

Director, CDTPS Colleen Osborn Jenny Salisbury UofT Student Life – Accessibility Services 

 Undergraduate Administrative PhD Candidate, CDTPS Hart House Good Ideas Fund 

Suzanne Micallef Coordinator, CDTPS  Faculty of Arts & Science - Milestones 

Business Officer, CDTPS  Jessica Thorp  & Pathways Fund 

 Jessica Watkin PhD Candidate, CDTPS Department of Cinema Studies 

Julie Phillips PhD Candidate, CDTPS  Department of English 

Communications Director, CDTPS 

(former) 

 

Caitlin Gowans 

Cameron Crookston 

PhD Candidate, CDPTS 

Department of English & Drama, UTM 

Department of Sexual Diversity Studies 

 PhD Student, CDTPS   

Tara Maher  Ashley Williamson The CDTPS Technical Prod’n Assistants 

Communications Director, CDTPS Professor T. Nikki Cesare Schotzko PhD Candidate, CDTPS The CAP & Work-Study Programs 

 CDTPS  Got Your Back Canada 

Paul J. Stoesser  Maria Meindl  

Technical Director (Graduate), CDTPS Professor Barry Freeman PhD Candidate, CDTPS CDTPS Graduate Students Union 

 CDTPS  UofT Graduate Students Union 

Qingyue (Sam) Zhu  Paula Dankert  

Work Study, Communications Professor Xing Fan PhD Candidate, CDTPS Red Dress Productions 

 CDTPS   

Peter Freund  Robert Motum Crème de la Femme 

Technical Director (Undergrad), CDTPS Seika Boye PhD Student, CDTPS  

 Lecturer, CDTPS  Tarragon Theatre 

Professor Jill Carter  Zoe Laverdure  

CDTPS Laine Zisman-Newman MA Student, CDTPS  

 Lecturer, Centre for Sexual Diversity    

 Studies   
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Accessibility Protocol 
 
FOOT is committed to making arrangements that allow all attendees to participate fully in the conference. Below are steps we ask you 
to take to ensure this is possible: 
 

• Access Copies: Presenters should plan to bring three (3) copies of their papers, even in draft form, for the use of attendees who 
wish to follow the written text. Presenters who use handouts should prepare some copies in a large-print format (Sans-serif font, 
16-point type size). Presenters should indicate whether they want their papers and handouts returned.  

• When speaking, position your face at an angle that allows participants to read your lips. Avoid speaking while facing away from 
the audience, or while looking down at papers or screens.  

• Please say your name before asking a question.  

• Please describe any power points or visuals.  

• If you are planning on showing video during your presentation, please plan on captioning/subtitling your video or having 
transcripts available.  

• If engaging in experiential activities make sure you have planned for the inclusion of all, regardless of physical abilities.  

• Consider making it possible for attendees to obtain an electronic version of any text that allows for type size adjustments or use 
of text readers (creating audio from written text).  

• Please allow for understanding for anyone who may need to leave a space for a calmer environment during conference events.  

• Please allow for a smell-free environment, and refrain from wearing perfume or cologne. 
 
Our goal of an accessible environment is a process and so we encourage dialogue within the community and welcome feedback and 
questions. Not one accommodation is suitable for every person, and the only solution is to consistently commit to continued 
conversations. 
 
 Note: Our projector systems use VGA cables. If you will be presenting from a laptop, please bring your own VGA/HDMI adaptor.    
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Accommodations 

 

COURTYARD MARRIOTT TORONTO DOWNTOWN 

475 Yonge Street, Toronto  M4Y 1X7  

 

INTERCONTINENTAL TORONTO YORKVILLE 

220 Bloor Street West, Toronto, M5S 1T8  

TORONTO MARRIOTT BLOOR YORKVILLE 

90 Bloor Street East, Toronto  M4W 1A7  

 

HOLIDAY INN TORONTO DOWNTOWN 

30 Carlton Street, Toronto, M5B 2E9 

 

CHELSEA HOTEL TORONTO 

33 Gerrard Street West, Toronto, M5G 1Z4  

 

RAMADA PLAZA TORONTO DOWNTOWN 

300 Jarvis Street Toronto, M5B 2C5 

  

https://www.marriott.com/hotels/travel/yyzcy-courtyard-toronto-downtown/?scid=bb1a189a-fec3-4d19-a255-54ba596febe2
https://www.ihg.com/intercontinental/hotels/us/en/toronto/yyzha/hoteldetail?cm_mmc=GoogleMaps-_-IC-_-CA-_-YYZHA
https://www.marriott.com/hotels/travel/yyzmc-toronto-marriott-bloor-yorkville-hotel/?scid=bb1a189a-fec3-4d19-a255-54ba596febe2
https://www.ihg.com/holidayinn/hotels/us/en/toronto/yyzct/hoteldetail?cm_mmc=GoogleMaps-_-HI-_-CA-_-YYZCT
http://www.chelseatoronto.com/en/?htl=cstor&src=plist&eng=yext&size=na&cid=yext_profile
https://www.wyndhamhotels.com/ramada/toronto-ontario/ramada-plaza-toronto-downtown/overview?CID=LC:RA::GGL:RIO:National:11662&iata=00065402
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Visiting Toronto 
 

We recommend downloading the Access Now app for smartphones – an interactive searchable map of local businesses with user 

ratings of their accessibility: http://accessnow.me/about/ 

 

Popular Attractions  Theatres  
The CN Tower High Park Buddies in Bad Times  Theatre Passe Muraille 

 

ROM – Royal Ontario Museum Toronto Island  Canadian Stage The Theatre Centre 

 

AGO – Art Gallery of Ontario 

 

Bata Shoe Museum Crow’s Theatre Tarragon Theatre  

The Distillery District 

 

Aga Khan Museum  Factory Theatre  

 

Soulpepper 

Casa Loma 

 

St Lawrence Market  Harbourfront Centre   

Kensington Market 

 

Ontario Science Centre/ Mirvish  

 

 

Parking 

http://map.utoronto.ca/access/parking-lots 

Other Resources 

https://www.handiscover.com/content/destinations/canada/guide-to-accessible-holiday-toronto-disabled-holidays/ 

http://wheelchairtraveling.com/accessible-attractions-and-sites-in-toronto-canada-for-wheelchairs-and-seniors/ 

http://accessnow.me/about/
http://www.cntower.ca/intro.html
http://www.highparktoronto.com/
http://buddiesinbadtimes.com/
http://passemuraille.ca/
http://www.rom.on.ca/en
https://www.toronto.ca/explore-enjoy/parks-gardens-beaches/toronto-island-park/
https://canadianstage.com/Online/
http://theatrecentre.org/
https://ago.ca/
http://batashoemuseum.ca/
https://www.crowstheatre.com/
http://www.tarragontheatre.com/
http://www.thedistillerydistrict.com/
https://www.agakhanmuseum.org/
https://www.factorytheatre.ca/
https://www.soulpepper.ca/
http://www.casaloma.ca/
http://www.stlawrencemarket.com/
http://www.harbourfrontcentre.com/
http://www.kensington-market.ca/Default.asp?id=home&l=1
https://www.ontariosciencecentre.ca/
https://www.mirvish.com/
http://map.utoronto.ca/access/parking-lots
https://www.handiscover.com/content/destinations/canada/guide-to-accessible-holiday-toronto-disabled-holidays/
http://wheelchairtraveling.com/accessible-attractions-and-sites-in-toronto-canada-for-wheelchairs-and-seniors/
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Eating Nearby 

Cafés & Bakeries Lunch & Dinner Pubs & Bars 

Second Cup 
214 College St | 66 Harbord St 
 

Mother’s Dumplings 
421 Spadina Ave 

O’Grady’s 
171 College 

Tim Horton’s 
455 Spadina Ave 
 

Levetto 
382 Spadina Ave 

Red Room 
444 Spadina Ave 

Hailed Coffee 
44 Gerrard St W 
 

Free Times Cafe 
320 College St 

Amnesia Bar & Grill 
526 Bloor St 

Jimmy’s 
191 Baldwin St 

Urban Herbivore 
64 Oxford St 

The Fortunate Fox 
280 Bloor St 

Almond Butterfly 
100 Harbord St 
 

El Trompo 
277 Augusta Ave 

Ein-Stein Bierhalle 
229 College St 

L’Espresso Bar Mercurio 
321 Bloor St West 
 

Hibiscus 
238 Augusta Ave 

Prenup Pub 
191 College St 

Starbucks 
494 Bloor St. 
 

Gallery Grill – Hart House 
7 Hart House Circle, 2nd Floor 

Charlie’s Gallery 
112 Harbord St 

Hopper Coffee 
324 College St 

Harvest Kitchen 
124 Harbord St 
 

East of Brunswick 
720 Spadina Ave 

FIKA Café 
28 Kensington Ave 
 

Grey Gardens 
199 Augusta 

El Rey Mezcal Bar 
2 Kensington Ave 
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Festival of Original Theatre / Festival de théâtre original 2019 
Equity & Diversity in Performance 
Toronto, ON • Feb 15 – 17, 2019 

FRIDAY, FEBRUARY 15 
 
9:00 – 10:00 AM BREAKFAST & REGISTRATION 
Koffler Student Services  Complimentary continental breakfast will be served in the Robert Gill Lobby. 
214 College St. Registration & land tax collection ongoing until 5pm. 
3rd Floor  
  
10:00 – 11:30 AM LAND ACKNOWLEDGEMENT & GUIDED MEDITATION 
Robert Gill Lobby “You Are Here: Charting a Personal Cosmography through Waterways, Bloodlines and Constellations”  
 Led by Jill Carter 
 

From Jill Carter: 
This exercise emerges from my desire to deepen the affect of the “land acknowledgement”. How are we affected when 
we utter or witness such acknowledgements? What do we affect through our words or our silences? How do we carry 

the spirit and intent of the land acknowledgement into our daily lives—into our interactions with loved ones, strangers, 
colleagues and clients? How do we carry the land acknowledgement into the way we “do life”? How might this speech 

act transform us? 
 

Join Professor Jill Carter as she leads a guided meditation of a Personal Cosmography exercise. Using maps of the 
world, participants will track their ancestors’ crossings, following the bloodlines to find themselves in whichever 

territory they now live. Of what clay are you made? What are our individual responsibilities to this land?  
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11:30 AM – 1:00 PM WORKING GROUP  
Robert Gill Theatre  Accessibility Services & Changing Places of Performance 
 Organized by Kat Germain 
 Members: Alex Bulmer, Karen Lewellen, Rebecca Singh, Syrus Marcus Ware, Jessica Watkin 
 

From Kat Germain: 
Canadian Audio Description (AD) is in its infancy. In 2015, the Described Video Best Practices Committee chaired by 

Accessible Media Inc., formally recommended: "…identification of characters by race, ethnic origin or disability is not 
required unless there is relevancy to plot, motivation or background... " If “race” and “disability” are potentially 

irrelevant, then why is “gender” not also listed? Why do we describe a person’s hair colour? Or stature? …Or anything? 
Does their directive encompass skin colour and, for example, mobility devices? My anecdotal evidence indicates that 
AD users want to know the full details of what someone looks like, but as a professional Describer I am obligated to 

observe the recommendation regarding perceived “relevancy to plot, motivation or background". But of course, who is 
doing the perceiving? From my perspective who is, and who is not, represented on our stages is always relevant. While 

it may not add to the plot of the play, it speaks to the politics – and stance on equity - of the company. So I ask, who 
does AMI’s recommendation serve? Is the directive, potentially, a manifestation of white guilt? Censorship? Political 
Correctness gone awry? By describing all features, do we risk “othering” already vulnerable populations? If we aren’t 
consistently describing physical attributes including those from traditionally marginalised communities, are we not 

systematically erasing or silencing them? If the AD users want the descriptions, does AMI’s recommendation matter? 
What responsibility does the Audio Describer have? And whose description is it, anyway? 

 
Kat Germain is a Professional Audio Describer, member of CATR, the Audio Description Association UK, ACTRA, Ontario College of 
Teachers, and most recently, the Described Video Best Practices (DVBP) Committee chaired by AMI. AD Clients include: Next Stage 
Theatre Festival, Cripping the Arts, Femmes de Feu, Paper Canoe Projects, Native Earth Performing Arts, Stratford Festival, Luminato, 
foldA Festival (Kingston, ON), RARE Theatre, Soul Pepper, Theatre Direct, U of Guelph, National Arts Centre (Ottawa), Power 



   

 

   

 
20 

Productions (St. John’s NL), Ryerson, Tangled Art + Disability, ASTR (Atlanta, GA), Full Radius Dance (Atlanta, GA), Summit on 
Indigeneity and Disability (York U), HEMI Convergence (York U), Propeller Dance (Ottawa), Tarragon Theatre, Red Dress Productions, 
Buddies in Bad Times Theatre, Wheelchair Basketball (ParaPan Am games), Aluna Theatre. Kat has implemented several research 
initiatives including Relaxed Audio Description for Relaxed Performances (Flying Hearts, Theatre Direct), Audio Description for Babies 
and Toddlers (TWEET TWEET!, Femmes de Feu), and Off-site, On-line AD for remote communities (foldA Festival). Kat is an advocate 
for increased inclusivity, autonomy and multiversal opportunities on stage and screen for people from historically marginalized 
communities with a focus on artists with lived experience of disability. This includes theatre/ film creation with other disability-
identified artists, and intermittent work with ACTRA Toronto’s Diversity Committee. Kat is also a qualified teacher. She has started 
teaching Described Video skills and works for the TDSB in intensive support classrooms with children who are neurodivergent, 
predominantly on the Autism Spectrum, or with Global Developmental Delay. 
 
1:00  - 2:00 PM LUNCH BREAK  
Robert Gill Lobby  A light lunch and beverages will be provided. 
  
 
2:00 – 3:30 PM PLENARY ROUNDTABLE #1 
Robert Gill Theatre Sex & Performance 
 Panellists: Cat Nimmo, Zyra Lee Vanity, Katie Sly 
 Moderator: Jessica Thorp 
 

To emphasize the intersectional complexity of tackling the challenges of achieving equity and diversity in Canada’s 
performing arts, we have curated two panels that look at the shifting politics of performance now in the #MeToo era. 
While the entire conference features programming and panels that deal with themes of meaningful engagement in 
theatre and performance in Canada, topics of sex, sexuality, and the ways that we perform desire have been long 

undervalued and unexplored in academic inquiry and live performance practices. The panellists of this session each 
have extensive creative backgrounds that deal with the relationship of sex and performance. 
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Cat Nimmo has worked with The Scandelles as producer, director, choreographer and performer since 2000. Her and her theatre 
partner Alex Tigchelaar transformed the neo-burlesque movement in Toronto from a bawdy bar show to streamlined original pieces of 
theatre at Toronto’s premier queer theatre centre: Buddies in Bad Times. The Scandelles is a multidisciplinary company whose focus 
has centred on topics around freedom of expression, anti establishmentism and decriminalization of prostitution.  The Scandelles art 
porn has been screened at over 30 film festivals all over the world. Namely “Give Piece of Ass a Chance”, an anti-war sex terrorist 
short, directed by famed gay porn film director Bruce Labruce. It was premiered at Inside Out Film & Video Festival in 2007. This film 
was included in the Queer Lisboa 2008 and Outfest Los Angeles Gay and Lesbian Film Festival 2008 and 2012, Paris Gay and Lesbian 
Film Festival 2007 among many others.  When The Scandelles folded in 2015, Cat continued making film under the production 
company The Scandelles. She now makes shorts as her alter ego “ Veronica Sway”: her courtesan handle. “Veronica” continues to 
create work on film that challenges the stigma and negative stereotyping of those in sex work with sly humour, and tongue firmly 
planted in cheek.   
 
Zyra Lee Vanity is an international award winning burlesque artist as well as sexual rights advocate from Toronto, Ontario. She has 
performed and competed all over North America at various events and burlesque festivals. Zyra has also spoken at a variety of large 
expos and conferences on topics relating to sexual arts/performance, body positivity, sexualized labour, race, queerness and sex 
positivity. In 2014 she spoke at The Feminist Porn Conference in Toronto, Ontario, The AVN Adult Entertainment Expo in Las Vegas, 
Nevada, Playground Conference in Toronto, Ontario and Herotica Conference in St. Catherines, Ontario. Zyra currently holds a BA 
degree in Sexuality Studies and hosts bi-monthly workshops relating to sexuality and race in her home city of Toronto. 
 
Katie Sly is a performer, playwright, visual artist, community organizer and the producer of Too Queer: A Bi Visibility Cabaret. They are 
the 2016 recipient of the Buddies Queer Emerging Artist Award, and the 2017 artist-in-residence with the frank theatre company. 
 
Moderator 
Jessica Thorp is a PhD candidate at the University of Toronto's Centre for Drama, Theatre and Performance Studies under the 
supervision of Dr. Stephen Johnson. Her academic career has been eclectic, to say the least, starting in the social sciences, transitioning 
to communications and cultural studies, and finally landing in performance studies. Thorp's current research interests include neo-
burlesque performance, fandom and pop culture, vaudeville and burlesque history, performance as research, gender performativity, 
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disability and performance, and feminist and queer theatre.  Since entering the PhD program in 2013, her personal performance 
practice and academic work have been completely intertwined. The primary focus of her work has been on the study 
of nerdlesque, the collision of neo-burlesque and fandom culture. Her dissertation is an oral history, ethnographic, and 
phenomenological study of nerdlesque in three hub cities for the genre (Toronto, New York, Seattle). She is also the artistic 
director and a founding member of local performance troupe Nerd Girl Burlesque. Select performance credits include The Nerdlesque 
Festival (New York), The Toronto Burlesque Festival, PrideTO, Red Rum's Satanic Panic (Chicago), and the Southwest Burlesque 
Showcase (New Mexico).  In 2017 she was invited to sit on the selection committee for The Nerdlesque Festival. Thorp's performance 
and academic work have been profiled in The Toronto Star. She has guest lectured and delivered papers on nerdlesque, burlesque 
history, and popular performance at the University of Toronto, NYU, and for the Atlas Obscura historical society. Under her performer 
and fandom culture alias, she has been published in the popular anthology, The Secret Loves of Geek Girls (originally a $100,000 
earning Kickstarter project) which was picked up by Dark Horse Comics.  She also contributed to the book's follow-up, The Secret Loves 
of Geek Girls Redux.  
 
 
3:30 – 5:00 PM PAPER PANEL 
Robert Gill Theatre Reimagining Accessibility & Performance 
 Panellists: Jenn Boulay, Becky Gold, Donia Mounsef, Rebecca Singh 
 Moderator: Maria Meindl  
 

Equitable and Accessible Theatre Education for an Inclusive Industry  
Jenn Boulay 

 
Exploring Dynamics of Support in Neurodiverse/Neurotypical Artistic Collaborations  

Becky Gold 
 

Queering Diversity: Theatre & Performance Pedagogy and the Question of Appropriation 

https://vimeo.com/249193753
https://www.darkhorse.com/Books/30-508/The-Secret-Loves-of-Geek-Girls-TPB
http://bedsidepress.com/product/the-secret-loves-of-geek-girls-redux/
http://bedsidepress.com/product/the-secret-loves-of-geek-girls-redux/


   

 

   

 
23 

Dr. Donia Mounsef 
 

“Canada’s Smallest Theatre” 
Rebecca Singh 

 
Jenn Boulay is an emerging interdisciplinary artist and scholar. She is interested in exploring current political and activist movements 
through theatre and avant-garde practices. Jenn is currently an undergraduate student studying at the University of Toronto pursuing a 
specialist in Drama, Theatre and Performance Studies and a minor in Equity Studies. Her current research interests include: 
intersectional identity politics (visibility, and non-visibility), disability studies/theatre, theatre, theatrical clown and finding ways of how 
to make contemporary theatres more accessible to performers and audiences. Most recently, she is interested in exploring ways to 
include academic work and research into her artistic practice. Jenn has two articles published in Feminist Space Camp Magazine and 
one forthcoming in the University of Toronto’s undergraduate disability studies journal, Knots. Jenn is currently the inaugural 
Playwright in Residence with the AMY Project and is very excited for her play, I am ‘Magnificently Ugly’ to develop from an academic 
paper into a full-length play. She very much enjoys writing, publishing, activism, and anything having to do with creating art!  
 
Becky Gold is graduate of UBC’s Master of Theatre Studies program. Her thesis titled Making Way: DramaWay’s History, Artistic Praxis 
and Contribution to Canadian Disability Theatre, explored the unique training practices and performance methodologies utilized by 
DramaWay, a Toronto-based creative arts company that facilitates its programming toward the needs of neurodiverse individuals. 
Since returning to Toronto from Vancouver, Becky has begun her studies as a PhD student at York University’s department of Theatre 
and Performance Studies. Her research explores autobiographical theatre creation by neurodiverse artists as a demonstration of self-
advocacy and community activism. In addition to her academic work, Becky teaches a multi-arts program for neurodiverse teens and 
adults in North Toronto.  
 
Donia Mounsef, PhD, is Professor of Drama and Études théâtrales at the University of Alberta. A performance theorist, playwright and 
dramaturge, she is the author of Chair et révolte dans le théâtre de Bernard-Marie Koltès (l'Harmattan, 2005) and the co-editor of “The 
Transparency of the Text” (Yale French Studies, 2007). She publishes widely on violence and spectacle, intermediality and visual culture 
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in performance, trauma theory, gender and feminist performance, and post-dramatic theatre. Her work appeared in Journal of 
Dramatic Theory and Criticism, Yale French Studies, Esprit Créateur, Yale Journal of Criticism, Women and Performance Journal, 
Féminismos, Alt-Theatre, Prague Journal of English Studies, Journal of Global Studies and Contemporary Art, Krypton, etc. She is 
currently working on a book length study on Transmediality and Biopolitics: En-Acting Digital Mediation in the Performing Arts. 
 
Rebecca Singh is an actor and singer working on the stage and screen. She has created and performed theatre spanning from solo 
pieces to large spoken choruses. In 2010 she built CANADA’S SMALLEST THEATRE and over the next 5 years she programmed and 
created works for its stage until it was uninstalled in 2015. Rebecca is also a seasoned Audio Describer and founder of LIVE DESCRIBE, 
she writes and voices live for shows and events in Toronto and Stratford. Rebecca spent her 20's in Montreal and grew up in a down-
to-earth neighbourhood in Edmonton. She lives in Toronto and is mom to Axel, 3. www.rebeccasingh.com 
 
Moderator 
Maria Meindl is the author of Outside the Box: the Life and Legacy of Writer Mona Gould, the Grandmother I Thought I Knew from 
McGill-Queen’s University Press, winner of the Alison Prentice Award for Women’s History. Her essays, fiction and poetry have 
appeared in many publications including The Literary Review of Canada, Descant and Musicworks, as well as in the anthologies, At the 
End of Life: True Stories About How We Die and The M Word: Conversations About Motherhood. She has made two radio series, Parent 
Care, and Remembering Polio for CBC Ideas. Her story, “The Last Judgment” was published by Found Press in 2011. 
From 1993 to 2010 she ran The Writing Space Press with Diana Kiesners. She was a member of the editorial board of Descant magazine 
from 1995 to 2001. In 2005, Maria founded the Draft Reading Series which specializes in unpublished work by emerging and 
established writers. Draft puts together a limited-edition publication for every reading. Maria teaches movement in Toronto. 
 
5:00 – 7:00 PM DINNER BREAK 
 On Your Own 
 
7:00 – 7:30 PM OPENING NIGHT RECEPTION 
Robert Gill Lobby  Opening Remarks from FOOT 2019 Conference Organizers  
 Complimentary refreshments & non-alcoholic beverages will be served.  
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Please join us for some refreshments before our opening night presentation of Red Dress Production’s “May I Take 

Your Arm?” 
 

7:30 PM PERFORMANCE (with Talk-Back) 
Rehearsal Room  May I Take Your Arm?  
 Red Dress Productions 
 Created by Alex Bulmer, Anna Camilleri, Tristan R. Whiston 

Live video animation by Katie Yealland 
 Talk-Back Moderated by Jessica Watkin 
  

In a downtown Toronto neighbourhood, blind artist Alex Bulmer takes the arm of community members. Together, they 
walk, listen, and share stories of place. Experience their journeys through this multidimensional portrait that considers 

the past, illuminates the present, and evokes possible futures. 
 

If we walk together, does the way we ‘see’ our neighbourhood change? 
 

Emerging from recorded walks between Alex Bulmer and storytellers providing sighted guide, May I Take Your Arm is 
about interdependence, relationships between people, our relationship to the St. James Town and Cabbagetown 

neighbourhoods, and the land upon which these neighbourhoods are settled. We respectfully recognize and 
acknowledge that we are living on Turtle Island in Tkaronto, the traditional, current, and unceded territories of the 

Haudenosaunee and Ojibwe First Nations. 
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May I Take Your Arm is a multidisciplinary, sound immersive piece integrating walking, art, storytelling, and tactile 
installation. 

 
Cast & Creative Team 
Alex Bulmer has written, directed and performed across Canada and the United Kingdom. She is a New York Radio Award nominee, 
Society of Canadian Musicians award recipient, writer of two award winning short films, and writer of the stage play SMUDGE, which 
earned two Best New Play nominations in Canada, and was Time Out’s Critics Choice during its UK premiere. Now living in the UK, Alex 
has written for The Royal Court, London 2012 Olympics, Graeae, BBC radio; winning an AMI award for her adaptation of The 
Hunchback of Notre Dame, Channel 4 series Cast Offs (nominated for BAFTA and Royal Television Society Award), and Face Front. She 
has worked as Literary Manager with Graeae, directed with Extant Theatre, Paines Plough, and is co-founder of Invisible Flash, UK. 
Alex was a 2014 PAF fellow with Theatre Centre and BBC, is a Winston Churchill Fellow and a senior associate artist with Diverse City. 
Her teaching and workshop interests are in playwrighting and voice, particularly for communities often excluded from the arts. 
 
Anna Camilleri has been working with performance, image, and text in their many iterations for over 20 years. As a writer, performing 
artist, and visual public artist, her inquiries span collaborative and community-engaged practices, literature, multi-voiced narrative, and 
the public imaginary. Anna has led more than 20 public artwork initiatives, and her book works have been recognized with distinctions 
from the LAMBDA Literary Foundation, the Association of Independent Publishers, and the American Library of Congress and are 
included in the University of Toronto’s Fisher Rare Books Library Queer Canadian Literature Collection. 
Anna has curated performance and video programs for organizations, including Inside Out Festival, Mayworks Festival, and Buddies in 
Bad Times Theatre. 
 
Tristan R. Whiston is a multidisciplinary artist who has worked in Toronto’s arts community for over 25 years as a director, 
dramaturge, writer, performer, and community artist. Tristan has written and directed five audio documentaries for CBC. Most 
notably, his work, Middle C, won the 2007 Premios Ondas Award for International Radio. As the artist-in-residence at Central Toronto 
Youth Services (2004–10), Tristan directed Gender Play, a theatre project working with LGBTQ youth exploring experiences of gender 
identity. Tristan recently collaborated with Moynan King on an integrated art and sound performance piece called trace, which toured 
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Canada in 2015. In 2016, Tristan travelled to England where he was dramaturge and performer on Hush, a new musical written by Alex 
Bulmer, which was presented at the London International Festival of Theatre and at the Royal Exchange Theatre in Manchester. 
Tristan’s film pINCO Triangle, co-directed with Patrick Crowe, was honoured with three 2018 Queer North Awards including Best 
Canadian Film. 
 
Katie Yealland has worked as an electrician and camera operator in commercial film production since 1997; however, she is primarily a 
grip (film technician). Katie has worked with Red Dress Productions since 2010 as a still photographer, community artist, and 
production and installation technician.  
 
Moderator 
Jessica Watkin is a PhD Candidate at the University of Toronto's Centre for Drama, Theatre and Performance Studies. Her work focuses 
on disabled approaches to creating performance in Canada. She is a Blind playwright and interdisciplinary creator who works with 
embodied practises such as dance, knitting/hooking, and braille artistically. 
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SATURDAY, FEBRUARY 16 

9:00 – 10:00 AM BREAKFAST & REGISTRATION 
Koffler Student Services  Complimentary continental breakfast will be served in the Robert Gill Lobby. 
214 College St. Registration & land tax collection ongoing until 5pm. 
3rd Floor  
 
10:00 – 11:30 AM PLENARY ROUNDTABLE #2 
Robert Gill Theatre Equity & Diversity in Performance 
 Panellists: Cole Alvis, Alex Bulmer, Rania el Mugammar, Lisa O’Connell, Donna-Michelle St. Bernard 
 Moderator: Laine Zisman Newman 

 

To emphasize the intersectional complexity of tackling the challenges of achieving equity and diversity in Canada’s 
performing arts, the conference organizers have curated two panels that look at the shifting politics of performance 
now in the #MeToo era. This roundtable seeks to discuss the state of equity in the Canadian performing arts industry 

through conversation with local artists and educators whose respective works and practices engage questions of 
equity and inclusivity. 

 
Cole Alvis is proud of their Métis-Irish/English heritage from the Turtle Mountains in Manitobah. An acclaimed actor, theatre creator & 
artistic leader, their (gender neutral pronoun) creative process is infused with rigour, inclusivity and community building. 
Cole is the leader of the Indigenous Performing Arts Alliance, Artistic Producer of the queer theatre company lemonTree creations and 
a finalist for the 2016 Toronto Arts Foundation Emerging Artist Award. Select credits include dramaturging a new play by Donna-
Michelle St. Bernard called The House You Build for the Gordon Tootoosis Nīkānīwin Theatre (Saskatoon, SK), as well as mentions like 
“outstanding performance” in Nelly Boy, and “outstanding direction” of ROW by T. Berto at the SummerWorks Festival (NNNN – Now 
Magazine). Cole was one of the creator / performers for the Dora-nominated Gorey Story (The Thistle Project). Recently, Cole was 
invited to the inaugural Indigenous Directors Lab at the Stratford Festival of Canada, performed in Body Politic by Nick Green 
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(lemonTree creations / Buddies In Bad Times Theatre) and directed a new play workshop of the solo show bug by Yolanda Bonnell 
(SummerWorks). 
 
Alex Bulmer has written, directed and performed across Canada and the United Kingdom. She is a New York Radio Award nominee, 
Society of Canadian Musicians award recipient, writer of two award winning short films, and writer of the stage play SMUDGE, which 
earned two Best New Play nominations in Canada, and was Time Out’s Critics Choice during its UK premiere. Now living in the UK, Alex 
has written for The Royal Court, London 2012 Olympics, Graeae , BBC radio; winning an AMI award for her adaptation of The 
Hunchback of Notre Dame, Channel 4 series Cast Offs (nominated for BAFTA and Royal Television SocietyAward), and Face Front. She 
has worked as Literary Manager with Graeae, directed with Extant Theatre, Paines Plough, and is co-founder of Invisible Flash, UK. 
Alex was a 2014 PAF fellow with Theatre Centre and BBC, is a Winston Churchill Fellow and a senior associate artist with Diverse City. 
Her teaching and workshop interests are in playwrighting and voice, particularly for communities often excluded from the arts. 
 
Rania El Mugammar is a Sudanese Canadian, Artist, Arts Educator, Equity, Anti-oppression, Liberation and Meaningful Inclusion 
Educator & Consultant, performer, speaker and published writer. As a writer, Rania's work explores themes of identity, womanhood, 
Blackness, flight and exile, migration, belonging, gender, sexuality and beyond. Rania's primary mediums are poetry, spoken word and 
oral storytelling. She is a published poet, storyteller and playwright. Rania is deeply interested in poetic form and the auditory texture 
of words as well as the visual and aesthetic impact of language and form. She is a member of the St. Jamestown Collective Impact 
Steering Committee and of the Leaders Panel for the Economic Development and Culture Strategic Plan at the city of Toronto. Rania is 
the also Equity Director of B Inc., at Bcurrent Performing Arts, she is the lead equity consultant for RECENTRE, and co-founder of 
the How to be an Ally Series at the Centre for Social Innovation.  Rania is an experienced anti-oppression, equity, inclusion and 
liberation educator and consultant who is unflinchingly committed to decolonization and freedom as the ultimate goals of her work. 
She has worked extensively with contemporary arts institutions, STEM based enterprises, media organization, GBV advocacy, health 
initiatives, educational institutions and community/ grassroots spaces. Rania has worked with hundreds of organizations, collectives 
and institutions including VIBE Arts, the Art Gallery of Ontario, the Ministry of Canadian Heritage, Daniels Spectrum, Centre for Social 
Innovation, Ontario Arts Council, Trinity Square Video, Toronto Cultural Music Lab, Canadian Art Magazine, Bcurrent, Engineers 
Without Borders, OCASI, Toronto Arts Council, the University of Michigan, TPW Gallery, Peel Dufferin Catholic District School 
Board, Regent Park Focus and beyond. 
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Lisa O’Connell is the founding Artistic Director of Pat the Dog Theatre Creation, the only playwright centre in Ontario open to theatre 

creators at all stages of their career. PTD playwrights’ work has been presented at the Magnetic North Theatre Festival, SummerWorks 

Theatre Festival, MT Space Theatre, Sudbury Theatre Centre, Theatre Aquarius, The Grand Theatre, among others. O’Connell serves on 

the Advocacy Committee of the Playwrights Guild of Canada, the Artistic Practices Committee of the Professional Association of 

Canadian Theatres and is a member of several Municipal Cultural Steering Committees.  She is the recipient of a Special Jury Award 

(2015) and the Gowlings Literary Award (2010) from Arts Awards Waterloo and delivered the closing Keynote address at the Canadian 

Association of Theatre Researchers Conference in 2013. O’Connell has been published in Canadian Theatre Review, The Toronto Star, 

The Globe and Mail, Chatelaine, among others. She divides her time between her artistic homes in Waterloo, ON and Sudbury, ON with 

her partner Mark Walton. 

Donna-Michelle St. Bernard aka Belladonna the Blest is an emcee, playwright and agitator based in Toronto. She is a two-time 

nominee for the Governor General's Award for English-language drama, at the 2011 Governor General's Awards for Gas Girls and at 

the 2016 Governor General's Awards for A Man A Fish. Gas Girls also won a Dora Mavor Moore Award in 2010 for Best New Play in the 

independent theatre division, as well as an Enbridge PlayRites Award from Alberta Theatre Projects and the Herman Voaden 

Playwriting Competition. Her other plays have included Cake, The House You Build and Salome’s Clothes. Originally from 

the Grenadines, St. Bernard resides in Toronto, Ontario. She is currently artistic director of New Harlem Productions. 

Moderator 
Dr. Laine Zisman Newman received her PhD from the University of Toronto's Centre for Drama, Theatre and Performance Studies and 

the collaborative programs in Sexual Diversity Studies and Women and Gender Studies. Her primary research focuses on the influence 

of space on queer women’s performance practices. Zisman Newman was founder and chair of Toronto’s Queer Theory Working Group 

at the Jackman Humanities Institute and co-founder of Equity in Theatre, a national organization that worked to improve equity in the 

professional Canadian performance industry. She currently teaches Theatre and Sexual Diversity Studies at the University of Toronto. 

11:30 AM – 1:00 PM ROUNDTABLE  
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Robert Gill Theatre Ethics in Research, Participating in the Research, and Manifesting Resistance 
 Panellists: Melissa Baldwin, Jenn Cole, May Chazan, Madeline Macnab 
 Moderator: Jessica Watkin 
 

From Jessica Watkin: 

In March 2018 I was invited to participate in a summit/retreat/research creation experience in Peterborough, Ontario 

that focused on Intergenerational Manifestations of Memory Work in Art. I attended as a participant-artist, and 

through the week-long experience found myself shifting and changing in ways that I found productive and 

uncomfortable at times. This experience came to me at a time when I was considering the ethics of ethnographic 

methods for research, and where I had finally landed on the equitable practice of participant-observation in my own 

research. I say this experience came to me at this time, because it also brought people into my life who think through 

the ethics, equities, and representations of research regularly. This panel brings together a handful of the organizers 

and facilitators from Manifesting Resistance to speak about their experiences participating in their research, working 

with artists, and the key themes that came out of the experience that facilitated such robust learning. 

 

Melissa Baldwin, co-chair of Aging Activisms, just completed an MA in Canadian and Indigenous Studies at Trent University, looking at 

the Peterborough Poetry Slam as a resistant space-making. Along with Maddy Macnab, Melissa co-hosted a radio show, Aging 

Radically, on Trent Community Radio to create spaces for inter- generational conversations about activism across people’s lives. 

Melissa has worked as a research assistant to May since 2012, co-authouring many pieces with her over this time, including co-editing 

Unsettling Activisms: Critical Interventions on Aging, Gender, and Social Change (2018) with May and Pat Evans. As a genderqueer 

settler person, Melissa is grateful to be living, learning, loving, growing, and rabble-rousing in Michi Saagiig Anishinaabe territory. 
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Jenn Cole is a performing artist, scholar and teacher, whose interests lie in decolonizing Ottawa River Watershed Territory, settler-

Indigenous relations, Indigenous feminist artistic activisms, critical diversity, performance studies, the strangeness of strangers, the 

force of inarticulacy, hysteria, and the cultural history of modernity. I integrate thought and praxis in my work and it is my aim to 

cultivate fine thinking and creative stamina in young scholars. 

May Chazan is a parent, professor, and activist. With her own ancestral roots in Eastern Europe, she is grateful to live, teach, write, and 

nurture life in Mississauga Anishinaabe territory. She is a Canada Research Chair in Gender and Feminist Studies and a faculty member 

in Gender and Women’s Studies at Trent University, Peterborough, Canada. She is also on the Executive Committee of the Trent Centre 

for Aging and Society and a member of the Trent’s Frost Centre. May is inspired by how social-justice movements form, operate, and 

generate change, and by how, across enormous differences in power, privilege, and world view, alliances are forged and maintained. In 

2015, May published The Grandmothers’ Movement: Solidarity and Survival in the Time of AIDS (McGill-Queen’s University Press). 

Prior to that, she co-edited the volume Home and Native Land: Unsettling Multiculturalism in Canada (Between the Lines Press, 2011). 

Since 2013, she has been leading the Aging Activisms research collective, out of which she has co-edited Unsettling Activisms: Critical 

Interventions on Gender, Aging, and Social Change (Women’s Press 2018). 

Maddy Macnab recently completed her M.A. in Canadian Studies and Indigenous Studies at Trent University, Nogojiwanong 

(Peterborough, Canada). She has been a researcher with the Aging Activisms activist-research collective, and also co-hosted the 

intergenerational community radio show Aging Radically from 2015 to 2017. Her work as an emerging researcher and community 

organizer focuses on feminist oral history, the politics of migration, and settler solidarities. 

 

11:30 AM – 1:00 PM WORKSHOP 
Koffler Student Services  Examining power, privilege and identity using creative arts therapies interventions 
214 College St. Facilitated by Rowena Tam 
3rd Floor Session #1 
 Capacity: 12 – Please pre-register for this session 
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 *there are two opportunities to participate in this workshop 

From Rowena Tam: 

This workshop aims to provide participants an opportunity to reflect on the continuous learning and identities that 

exist, and evolve in tandem with the ever-changing climate of our socio-political landscape. In order to practice 

inclusive, equitable and anti-oppressive learning, it is imperative to engage in critical reflexivity. The artistic and 

dramatic mediums offered in this workshop transcend cognition, and allows those in the performing arts to gain a 

deeper response for self-exploration working with intersectionality and identity. This workshop will focus on each 

participant’s identity, power, privilege, and oppression to uncover and understand identities that exist within us. Arts-

based approaches using visual metaphors will explore the multifaceted experiences that cultivate each person’s unique 

cognitive and emotional lens of living. Through the facilitation, stories will organically arise for participants to 

challenge themselves in facing discomfort from their own historical narrative, while creating space for new ones. 

 
Rowena Tam (譚智穎) is a second-generation Chinese Canadian cis-gender able-bodied woman with roots in Hong Kong. She is 

currently a Master’s Candidate in Drama Therapy at Concordia University, holding a B.A. Hons. in Devised Theatre and Psychology from 

York University. Rowena acknowledges that these educational institutions are located on unceded Indigenous lands, commonly known 

as Montreal and Toronto. The Kanien’kehá:ka Nation is recognized as the custodians of Tiohtiá:ke/Montreal, and the area known as 

Tkaronto has been care taken by the Anishinabek Nation, the Haudenosaunee Confederacy, the Huron-Wendat, and the Métis. 

Rowena has clinical experience working with disenfranchised and immigrant/refugee youth and families, womxn in prison, and 

individuals with intellectual and developmental disabilities. Her current research examines the training and skills of drama therapists 

and their ability to facilitate experiential learning as a way to unpack intersectionality.  

 

1:00  - 2:00 PM LUNCH BREAK  
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Robert Gill Lobby  A light lunch and beverages will be provided. 

 

2:00 – 3:00 PM SPECIAL PRESENTATION 
Robert Gill Theatre The P.L.E.D.G.E. Project 
 Presented by Rebecca Burton & Barry Freeman   
 Moderator: Sarah Robbins 

 

Pledge is an acronym for a “Production Listing to Enhance Diversity and Gender Equity.” The main objective of the 

Pledge Project is to improve the number of women playwrights produced on the mainstages of post-secondary 

institutions and theatre training programs in Canada. 

Multiple academic studies conducted over the last three decades confirm that women are woefully underrepresented 

in positions of higher creative influence (Fraticelli 1982; Burton 2006; MacArthur 2015). These reports point to 

education – to the places theatre people are trained – as a critical place to begin to correct the imbalance. This finding 

is further highlighted by a 2016 study of Canadian post-secondary institutions that reveals only 18% of mainstage play 

productions are written by women; a number lower than the industry norm (Hanson and Elser 2016). While achieving a 

better balance of women playwrights is the primary aim of Pledge, the intent is to also help improve the diversity of 

voices reflected in settings of theatre education in Canada. 

In service of this aim, the Pledge website provides a new resource that will help educators address the lack of gender 

equity in post-secondary theatre programs (though we envision it being of service to others as well, such as community 

theatres). This fully searchable database includes plays written by Canadian women that suggest a cast size of six or 
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more performers. We have chosen this particular focus because plays produced in educational settings typically 

require larger cast sizes to accommodate the number of students involved. 

In addition to providing a database resource, the Pledge Project invites schools, departments, professors, visiting 

directors, and the like to make public pledges to improve the representation of women playwrights and other 

marginalized communities at their institutions. Pledges of all kinds are encouraged, and they may be tailored to suit 

particular circumstances and situations. 

The Pledge Project will continue to evolve over time, and we welcome new additions and corrections. Please get in 

touch with us through the ‘Contact’ page if you have something to share, and consider making a public pledge on 

behalf of your school or department. 

Rebecca Burton is the Membership and Professional Contracts Manager at Playwrights Guild of Canada, as well as the Main Organizer 

of Equity in Theatre (EIT), an initiative designed to redress the underrepresentation of women and other marginalized communities in 

the theatre sector. Rebecca has a BA in theatre and history from the University of Guelph, an MA in theatre from the University of 

Victoria, and she is a PhD ABD in theatre (though currently lapsed) at the University of Toronto's Graduate Centre for Drama, Theatre, 

and Performance Studies. Rebecca has a wealth of theatre experience, having worked as a practitioner in various capacities, including 

as an actor, collective creationist, director, dramaturge, playwright, stage manager, and technician. In addition to arts administration, 

she has also worked as an educator, teaching theatre and literature at Brock, Wilfrid Laurier, Ottawa, and York Universities. Rebecca 

also freelances as an editor and researcher, for instance, having written Adding It Up: The Status of Women in Canadian Theatre, the 

final report for the 2006 national study on equity and Canadian Theatre. 

Barry Freeman is an Associate Professor of Theatre and Performance Studies at the University of Toronto Scarborough as well as the 

Centre for Drama, Theatre and Performance Studies. His 2017 book Staging Strangers: Theatre and Global Ethics (McGill-Queen’s 

University Press), draws on ethical philosophy and the sociology of globalization to offer a fresh critique of contemporary theatre in 

Canada. His 2016 co-edited book In Defence of Theatre: Aesthetic Practices and Social Interventions (University of Toronto 
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Press), assembles essays from nineteen academics, educators and artists from across Canada to address the question: why theatre 

now? Barry is Associate Editor of Canadian Theatre Review, recently editing issues on the subjects of ‘Alternative 

Globalizations’, ‘Performing Politicians’, ‘Post-truth’ and ‘Applied Theatre’. 

2:00 – 3:30 PM PANEL 
Seminar Room His/herstories of Drag & Queer Performance 
 Panellists: Suzania Brahmacharimayum, Drag King Flare, Ryan Persadie 
 Moderator: Cameron Crookston 

 
Theatre and drag identity: A comparative study of gender performance traditions in Manipur and New Zealand theatre 

Suzania Brahmacharimayum 
 

Drag King History 
Drag King Flare 

 
“Deh Say I’s Ah Madman”: Sounding Madness and Mental Health Stigma in Soca Music 

Ryan Persadie 
 

Suzania Brahmacharimayum is currently a PhD scholar at Auckland University of Technology, School of Communications. She has a 

media background and has covered stories for Manipur news outlets on social identity, culture, film, and theatre. During her time as an 

indigenous journalist of her home state, Manipur in North-Eastern India where she reported on the Nupi Manbi (cross-dressing) 

community in local theatre, who are female impersonators or drag performers. Suzania has published in Manipur media on the Nupi 

Manbi performances on stage, as well as their social identity and acceptance among the wider general public. She currently works as 

an Assistant researcher at the University. 
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Drag King Flare is an international drag king performer, producer, and documentarian with over 20 years of experience in the field. 

Recent headliner at the Austin International Drag Festival, and former headliner at Fierce International Queer Burlesque Festival and 

the Great Big International Drag King Show. Producer of the documentary "A Drag King Extravaganza" distributed by Frameline; and 

currently working on a second documentary about the history of male impersonators and drag kings. Flare has been a leader and 

presenter in the drag king world since 1999. 

Ryan Persadie is a PhD student in Women and Gender Studies at the University of Toronto. He holds a MA in Ethnomusicology and 

Sexual Diversity Studies from the University of Toronto. His research investigates the interrelations of Trinidadian soca (and soca-

chutney) music, queer diasporic Carnival spaces, the politics of queer belonging, citizenship and "pride" and identity formation of 

LGBTQ+ Indo-Caribbeans within and across the Canadian and US diaspora. 

Moderator 

Cameron Crookston is a PhD Candidate at the University of Toronto at the Centre for Drama, Theatre and Performance Studies in 

collaboration with the Mark S. Bonham Centre for Sexual Diversity Studies. His research focuses on drag as a form of cultural memory 

and seeks to further discussions on elements of nostalgia, queer memory and historical performance within the art of drag. 

 

2:00 – 3:30 PM WORKSHOP 
Rehearsal Room  Examining power, privilege and identity using creative arts therapies interventions 
 Facilitated by Rowena Tam 
 Session #2 
 Capacity: 12 – Please pre-register for this session 
 *there are two opportunities to participate in this workshop 

 

From Rowena Tam: 
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This workshop aims to provide participants an opportunity to reflect on the continuous learning and identities that 

exist, and evolve in tandem with the ever-changing climate of our socio-political landscape. In order to practice 

inclusive, equitable and anti-oppressive learning, it is imperative to engage in critical reflexivity. The artistic and 

dramatic mediums offered in this workshop transcend cognition, and allows those in the performing arts to gain a 

deeper response for self-exploration working with intersectionality and identity. This workshop will focus on each 

participant’s identity, power, privilege, and oppression to uncover and understand identities that exist within us. Arts-

based approaches using visual metaphors will explore the multifaceted experiences that cultivate each person’s unique 

cognitive and emotional lens of living. Through the facilitation, stories will organically arise for participants to 

challenge themselves in facing discomfort from their own historical narrative, while creating space for new ones. 

 
Rowena Tam (譚智穎) is a second-generation Chinese Canadian cis-gender able-bodied woman with roots in Hong Kong. She is 

currently a Master’s Candidate in Drama Therapy at Concordia University, holding a B.A. Hons. in Devised Theatre and Psychology from 

York University. Rowena acknowledges that these educational institutions are located on unceded Indigenous lands, commonly known 

as Montreal and Toronto. The Kanien’kehá:ka Nation is recognized as the custodians of Tiohtiá:ke/Montreal, and the area known as 

Tkaronto has been care taken by the Anishinabek Nation, the Haudenosaunee Confederacy, the Huron-Wendat, and the Métis. 

Rowena has clinical experience working with disenfranchised and immigrant/refugee youth and families, womxn in prison, and 

individuals with intellectual and developmental disabilities. Her current research examines the training and skills of drama therapists 

and their ability to facilitate experiential learning as a way to unpack intersectionality.  

 

3:00 – 4:30 PM CURATED PANEL 
Robert Gill Theatre Equity in Theatre Initiative Retrospective 
 Panellists: Rebecca Burton, Michelle MacArthur, & Laine Zisman Newman 
 Moderator: Sarah Robbins 
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Moderator Sarah Robbins invites Rebecca Burton and Laine Zisman-Newman, founders of the Equity In Theatre 

Initiative, and Michelle MacArthur, lead researcher of the 2015 EIT report “Achieving Equity in Canadian Theatre: A 
report with best practice recommendations,” to look back at the goals and interests of the report, and its reception, 

now in the #metoo movement. 
Rebecca Burton is the Membership and Professional Contracts Manager at Playwrights Guild of Canada, as well as the Main Organizer 

of Equity in Theatre (EIT), an initiative designed to redress the underrepresentation of women and other marginalized communities in 

the theatre sector. Rebecca has a BA in theatre and history from the University of Guelph, an MA in theatre from the University of 

Victoria, and she is a PhD ABD in theatre (though currently lapsed) at the University of Toronto's Graduate Centre for Drama, Theatre, 

and Performance Studies. Rebecca has a wealth of theatre experience, having worked as a practitioner in various capacities, including 

as an actor, collective creationist, director, dramaturge, playwright, stage manager, and technician. In addition to arts administration, 

she has also worked as an educator, teaching theatre and literature at Brock, Wilfrid Laurier, Ottawa, and York Universities. Rebecca 

also freelances as an editor and researcher, for instance, having written Adding It Up: The Status of Women in Canadian Theatre, the 

final report for the 2006 national study on equity and Canadian Theatre. 

Michelle MacArthur is Assistant Professor at the University of Windsor’s School of Dramatic Art. Her research focuses on gender equity 

in theatre, feminist approaches to theatre and performance, and digital theatre criticism.  

Dr. Laine Zisman Newman received her PhD from the University of Toronto's Centre for Drama, Theatre and Performance Studies and 

the collaborative programs in Sexual Diversity Studies and Women and Gender Studies. Her primary research focuses on the influence 

of space on queer women’s performance practices. Zisman Newman was founder and chair of Toronto’s Queer Theory Working Group 

at the Jackman Humanities Institute and co-founder of Equity in Theatre, a national organization that worked to improve equity in the 

professional Canadian performance industry. She currently teaches Theatre and Sexual Diversity Studies at the University of Toronto. 

 

4:30 – 5:30 PM SPECIAL PRESENTATION 
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Robert Gill Theatre Got Your Back Canada 
 Panellists: Martha Burns, Chantal Forde, Marcia Johnson, & Jennifer Wigmore  
 Moderator: Sarah Robbins 

 

 

From GYB: 

Got Your Back began in the safety and privacy of a living room. It was originally an initiative from Martha Burns and 
Thalia Gonzalez Kane to create a community of people from the entertainment industry with different levels of 

professional experience and of different ages to come together in person to support and learn from each other and 
forge relationships. 

Got Your Back connected younger artists with senior artists when advice was needed quickly. It has given a lot of 
people a chance to be heard in a safe place, when our association and the media were not desirable options. 

A core group of us formed and has continued to change and grow. The core is a flexible group that lead different 
initiatives at particular times. 

We are dedicated to making lasting change and finding ways to connect, support and engage our community. To 
making space for more and more voices. We know that we will have more trying times ahead, that we will have to 

band together, rally around each other and muddle our way through this new landscape. We hope that Got Your Back 
can morph into whatever it needs to be for all of us. Let’s keep making safe places. Getting together is a creative act. 

 
Martha Burns is a theatre, television and film actor, an arts educator and filmmaker. She has received two Dora Mavor Moore Awards 

for her theatre work in Trafford Tanzi and The Miracle Worker and was nominated for three more. She is a double Gemini winner for 

Best Actress for her leading role of “Ellen Fanshaw” in three seasons of Slings and Arrows and the recipient of two supporting actress 

Genie Awards for Long Day’s Journey Into Night and Love and Savagery. With actor/writer, Susan Coyne, she wrote and directed the 
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short film, How Are You? ,which was an official selection for TIFF 2008. With Ms. Coyne, she produced and directed Robin, Mark and 

Richard III a documentary about one of Canada’s most influential directors, Robin Phillips. Martha was a co founder of the Soulpepper 

Theater company and the founder of its Youth programs. Since 2010, she has taught first year acting at the National Theatre School. 

She received the 2005 Barbara Hamilton Award for “excellence and professionalism in the performing arts” and the 2016 Leslie Yeo 

prize for volunteerism. Martha is one of many founders of GOT YOUR BACK, artists working together for positive 

change. https://gotyourbackcanada.com 

Chantal Forde is an artist and educator with a diploma in musical theatre from the Randolph Academy for the Performing Arts. She has 

been behind the annual Oakville Holiday Pantomime for the past four years as co-writer, director, and choreographer. As a writer, 

director and producer, her work has been seen in several festivals including the Toronto and Vancouver Fringe Festivals as well as The 

Short Short Play Festival. The 2017 Toronto Fringe will be her third as writer/producer for “GREY”, previous years were her plays 

“Perceptions of Love in the Pursuit of Happiness” and “Quarterlife”. Selected acting credits include TV’s “About A Girl”, “Blood Ties”, 

and “Psych” as well as performing on stage in cabarets, musicals, and plays both in Toronto and Vancouver. Chantal works with drama 

students aged 12-95 through Sheridan College, Centre Stage Theatre School, and Shadowpath Theatre Productions, who honoured her 

with their Artist of the Year Award in 2015. 

Marcia Johnson started her acting career in 1983 on the CBC TV series “Hangin’ In” about a youth drop in centre. Her single line ‘I’m 

bringing my roommate Bobby’ laid the foundation for her rich and varied career. Next came several industrial films or ‘industrials’ as 

they’re known. These are in-house training films for companies and organizations. Though they paid well, Marcia soon grew tired of 

the stilted writing and awkward directing. Plus, she always had to provide her own wardrobe. Marcia’s petite frame made her a  natural 

for children’s theatre. She spent several years in a van, unloading set pieces into school gyms and changing in janitors’ closets. More 

touring followed with feminist theatre collective A Company of Sirens. This is where Marcia first started writing and she still continues 

to act. In August 2012, Marcia Johnson accepted the position of Vice President of Women Playwrights International. 

Jennifer Wigmore completed her MFA at OCAD University in the Interdisciplinary Masters of Art and Design program.  Jennifer’s 

emergent practice engages reflexive embodiment through painting, research and teaching.  Her current paintings are created in an 

experiential maximalist approach, rooted in painting, that enables a reflexive topology with material. A trans-disciplinary artist Jennifer 

https://gotyourbackcanada.com/
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has curated multiple exhibitions and regularly shows her work. She is also a founding member of Blunt Collective which exhibits her 

work internationally. Jennifer's MFA thesis exhibition and research culminated in a publication entitled, Training Artistic Reflexivity in 

Visual Artists.  Available at blurb.ca. The exercises Jennifer developed or adapted for Visual Artists is also available in a handy guide 

called Training Artistic Reflexivity: Collaborative Drawing Exercises for Visual Artists.  Also available through blurb.ca. 

 

 

5:30 – 7:30 PM DINNER BREAK 
 On Your Own 
 

7:30 – 10:30 PM PERFORMANCE  
Robert Gill Theatre Crème de la Femme: Getting’ Paid Feminist Cabaret  
 Hosted by Unmarked Theatre 

Headliner: Dainty Smith 
 Performers: Thea Fitz-James, Tygr Willy, Elaine Gold, Collette Radau, Alison Haines, Rhyapsody Blue & 

Anja Takera 
 

**TICKETS: As a production which operates in its own model separate from FOOT, Crème de la Femme will be charging a modest 

ticket price to help pay its artists. Tickets will be a flat $10 for guests with a conference lanyard, $15 in advance at 

https://cremedelafemme.brownpapertickets.com/ or $20 at the door. 

Brought to you the collaborators of ‘Unmarked Theatre’ Rachel Kennedy, Shauna Sloan, and Julia Matias, Crème de la 

Femme is a cabaret creating space for artists to showcase work about their relationship to femininity and femme 

identity in response to a given prompt. This edition’s prompt is “Getting’ Paid”, as a unique contribution to the larger 

conference discourse about themes of equity and diversity through the lens of intersectional feminist. Crème de la 

https://cremedelafemme.brownpapertickets.com/
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Femme is a chance to try something new, to wrestle with hard questions, to find community, and to test new modes of 

healing, and has been features as a part of Buddies in Bad Times Theatre’s official Pride programming.  
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SUNDAY, FEBRUARY 17 

9:00 – 10:00 AM BREAKFAST & REGISTRATION 
Koffler Student Services  Complimentary continental breakfast will be served in the Robert Gill Lobby. 
214 College St. Registration & land tax collection ongoing until 5pm. 
3rd Floor  
 

10:00 – 11:30 AM PANEL 
Robert Gill Theatre Feminisms Panel #1 
 Panellists: Caitlin Gowans, Jimena Ortuzar, Elana Justine Zambori 
 Moderator: T. Nikki Cesare Schotzko 

 

Raging Back at the Angry Young Men: Senior, Female Political Bodies in Caryl Churchill's Escaped Alone 
Caitlin Gowans 

 
Ni Una Menos Movement: A Grassroots Trajectory to Intersectionality in a Precarious World 

Jimena Ortuzar 
 

Tarnishing the Trophy: Black Lesbianism in Master of None 
Elana Justine Zambori 

 
Caitlin Gowans is a PhD student at the University of Toronto's Centre for Drama, Theatre and Performance Studies. Caitlin's research 

interests include contemporary British theatre, dramaturgy, and philosophies of logic and science in drama. Her dissertation project is 

about theories and philosophies of self, identity, and conceptions of logic and being in contemporary British drama with a focus on the 
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Royal Court Theatre. Caitlin completed her M.A. in Theatre Theory and Dramaturgy at the University of Ottawa where she wrote her 

dissertation on personal and logical identities in Caryl Churchill's play, Love and Information. 

Jimena Ortuzar is completing her PhD at the University of Toronto’s Centre for Drama, Theatre and Performance Studies with a 

collaborative program at the Centre for Diaspora and Transnational Studies. Her research explores the global division of labour, 

migration, and gender in both aesthetic and social contexts. She has contributed essays to TDR, Canadian Theatre Review, alt.theatre, 

the Journal of Curatorial Studies, and anthologies on Latinx theatre and performance in Canada. She co-edited a special issue of CTR on 

performance and human rights in the Americas and has a chapter in the forthcoming collection Sustainable Tools for Precarious Times: 

Performance Actions in the Americas (Palgrave Macmillan).  

Elana J. Zambori received her B.A. in English and Women and Gender Studies in 2017. She is currently working toward her M.A. in 

Liberal and Cultural Studies and teaches composition and literature at West Virginia University. She has written several articles for 

Fembot Mag and has recently published poems in both Good Old Fashion Magazine and Ohio's Best Emerging Poets: An Anthology.  

Moderator 
T. Nikki Cesare Schotzko Major Interests: performance art; experimental performance and avant-garde theatre; music-theatre; 

intermedial performance; feminism and phenomenology; intersections with popular culture 

Affiliations: Performance Studies international; Canadian Association for Theatre Research; American Comparative Literature 

Association; Toronto Performance Studies Working Group 

Fellowships/Honors: Fellow, The Mellon School of Theatre Performance and Research at Harvard University; Michael Kirby Memorial 

Prize for Distinguished Doctoral Dissertation.  

Author of Learning How to Fall: Art and Culture after September 11. 
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11:30 AM – 1:00 PM LECTURE-RECITAL 
Robert Gill Theatre Pushing Against Musical Homonormativity: Percussion as a queer tool of resistance 
 Panellists: Bill Solomon & Jerry Pergolesi 
 Moderator: Paula Dankert 

 
NYC percussionist Dr. Bill Solomon performs with Ensemble Signal, specializing in the music of Steve Reich with performances at 

Carnegie Hall, Lincoln Center, Library of Congress, Disney Hall, Tanglewood, and June in Buffalo. He performed the solo vibraphone 

part for Boulez's Répons in collaboration with the Lucerne Festival and IRCAM with Mr. Boulez as conductor. He is a member of Bent 

Duo with pianist David Friend, performing works that expand the performance vocabulary of the piano-percussion duo. He gives 

premieres of new works, and has presented recitals and lectures internationally, including at American Musicological Society, 

Performance Studies Network, Transplanted Roots Percussion Symposium, Performing Indeterminacy, and Dance Studies Association. 

His recordings are on Harmonia Mundi, Mode, EUROArts, Cantaloupe, and Naxos. He is a founding member of the international Queer 

Percussion Research Group, teaches percussion at The Dalton School, and releases music as Hildegard von Bangin.  

Jerry Pergolesi is the founding artistic director and percussionist for the Toronto based contemporary chamber music group Contact, 

and a founding member of the Queer Percussion Research Group. Jerry’s artistic practice and research considers the politics of 

aesthetics and genre in 20th and 21st Century music, exploring the intersection of queer and new music scenes; popular and art music 

scenes; shared engagement; creative arts education, and; cooperative music creation processes specifically with non-musicians. He has 

presented his research at various conferences and forums including LGBTQ Studies & Music Education I & III and the Fifth International 

Conference on Minimalist Music, and contributed the chapter “Anarchy and the subversive potential of silence in the music of John 

Cage” to the recent publication Queering Freedom: Perspectives on Spirituality and Sexuality in Music Education. Jerry created and co-

curates Intersection, an annual multi-genre, barrier-free, accessible festival of experimental music, and Music from Scratch, a 

participatory community-based music creation workshop for excluded youth. 
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Moderator 

Paula Dankert was the Artistic and Executive Director of Playwrights’ Workshop Montreal for 9 1/2 years. Prior to that, she was 

president of Playwrights’ Atlantic Resource Centre and has been the Associate Dramaturg at the New Play Centre in Vancouver and at 

the Banff Centre’s Playwrights’ Colony and the Stratford Shakespeare Festival. Paula has worked as dramaturg with such playwr ights as 

Marie Clements, Copper Thunderbird (co-production with Urban Ink productions) and Burning Vision (nominated for a Governor 

General’s Award); Peter Hinton, The Swanne: Parts I, II and III (produced at the Stratford Shakespeare Festival); and Larry Tremblay, A 

Chair in Love, a comic opera, music by John Metcalfe (produced at the Swansea Festival in Wales and Éspace Go in Montreal). Paula is 

also a radio producer, foley artist and teacher.  

 

11:30 AM – 1:00 PM WORKING GROUP 
Seminar Room The Ethics and Poetics of Empowerment in Aesthetic Sport, Ballet, and Circus Arts 
 Organized by Giorelle Diokno & Anna Paliy 
 Facilitated by Anna Paliy 
 Members: Berna Celikkaya, Elif  Isikozlu, Maria Meindl, Sarah Molnar 

 

From Anna Paliy: 
The purpose of this working group is to convene athletes, artists, and scholars to integrate an intersectional 

vocabulary pertaining to ethics, visibility, and diversity in aesthetic sports: namely, rhythmic/artistic gymnastics, ballet, 
and the circus arts. Specifically, the group serves to inquire into new ways of articulating the complex and often 
paradoxical ways so-called “gynocentric” -- and traditionally Eurocentric -- athletic performance can cultivate 

individual empowerment through bodily control and bodily display all while perpetuating contradictory social practices 
by dismissing the representation of certain identities. How can we re-frame the performing body on the global 

landscape of competitive aesthetical athletics today in a manner that is inclusive of communities and lived experiences 
hitherto disregarded, both in law and language? 
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Anna Paliy is a second-year doctoral student in the Centre for Drama, Theatre, and Performance Studies at the University of Toronto, 

where she is also the Publications and Research Assistant in the Institute for Dance Studies. Her research combines work on historical 

dance costume and French-Russian cultural intersections in ballet between the years 1890-1930. Her writing has been published in the 

journals Kino and Semicolon (University of Western Ontario), Transverse (University of Toronto), and most recently The Dance Current 

magazine. Formerly a competitive rhythmic gymnast in Ukraine, France, and Canada, Anna now enjoys practicing circus acrobatics and 

painting in her spare time. 

1:00  - 2:00 PM LUNCH BREAK  
Robert Gill Lobby  A light lunch and beverages will be provided. 
  
 

2:00 – 3:30 PM PANEL 
Robert Gill Theatre Feminisms Panel #2 
 Panellists: Presenters: L. E. Eames, Michelle MacArthur & Shana MacDonald, Ahlam Mohammed,  

Khadijah Salawu  
 Moderator: Caitlin Gowans 
  

Recording Femininity and Pain: Amalia Ulman's Excellences & Perfections 

L. E. Eames 

 

“we riot at midnight”: Digital Postfeminist Performance in the Wake of #MeToo 

Michelle MacArthur & Shana MacDonald 
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Research Poster Board Presentation 

Ahlam Mohammed 

 

Research Poster Board Presentation: “Remixing the High School English and Drama Reading List” 

Khadijah Salawu 

 
L.E. Eames is an MLIS candidate at the University of Washington, Seattle. Eames' research areas include gender studies, art history, 

critical cataloging, and visual methods of information transmission and access. 

Michelle MacArthur is Assistant Professor at the University of Windsor’s School of Dramatic Art. Her research focuses on gender equity 

in theatre, feminist approaches to theatre and performance, and digital theatre criticism.  

Shana MacDonald is an Assistant Professor in the Department of Communication Arts at the University of Waterloo. Her 

interdisciplinary scholarship, situated between film, media and performance studies, examines intersectional feminist social and digital 

media, popular culture, cinema, performance, and public art. She is an internationally curated artist who explores the community-

building potential of practice-based, site-specific art interventions in public space. She is founder of the Mobile Art Studio (MAS), a 

transitory creative lab space that brings art out of the gallery and into public participatory spaces. Her creative and scholarly work is 

committed to finding new platforms to publicly circulate women’s intersectional lived experiences and histories. She has published in 

leading journals within the fields of feminist and media studies including most recently Feminist Media Histories, Performance 

Research, Media Theory Journal, and Ada: Journal of New Media, Gender, and Technology (forthcoming).  

Ahlam Mohammed is completing her undergraduate degree in architecture and performance studies at the University of Toronto. She 

recently created a post-secondary syllabus for African-Canadian Performance as part of Dr. Seika Boye's undergraduate thesis course. 

She aims to visit institutions across Toronto to engage with educators in a dialogue about the representation of African Canadian 

people and history in their performance oriented classrooms. 
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Khadijah Salawu a.k.a @postplantain is a theatre-maker, arts educator, creative producer, and DJ. Salawu completed a B.A in Drama, 

Theatre and Performing Studies at the University of Toronto (2018) and currently works as a design instructor at Design Exchange and 

as the Program Director for Emancipation Arts. When not reciting soliloquies, you can find her running with Run Regent in Regent Park: 

a health and wellness initiative she created to promote community and healthy living. Selected Credits: As Junior Associate Producer, 

The Emancipation of Ms. Lovely (Crow's Theatre), As Sound Design Consultant, Harlem Duet (Tarragon Theatre), As Curator, Ain't I A 

Woman – I Am A Man (Design Exchange) and Lost in Translation (Artscape Yongeplace). Awards: The Angela James Award for Athletic 

Achievement (For Run Regent). 

Moderator 
Caitlin Gowans is a PhD student at the University of Toronto's Centre for Drama, Theatre and Performance Studies. Caitlin's research 

interests include contemporary British theatre, dramaturgy, and philosophies of logic and science in drama. Her dissertation project is 

about theories and philosophies of self, identity, and conceptions of logic and being in contemporary British drama with a focus on the 

Royal Court Theatre. Caitlin completed her M.A. in Theatre Theory and Dramaturgy at the University of Ottawa where she wrote her 

dissertation on personal and logical identities in Caryl Churchill's play, Love and Information. 

 

3:30 – 5:00 PM CURATED PANEL 
Robert Gill Theatre Elements of Training: Envisioning the Future for Theatre and Drama Studies at Sheridan-UTM 
 Panellists: Melee Hutton, David Matheson, Meredith Scott 
 Moderator: Jenny Salisbury 
 

Professors Melee Hutton, David Matheson and Meredith Scott are the Sheridan College faculty responsible for the 

Theatre and Drama Studies program. This is a Diploma and Degree program offered jointly with the University of 

Toronto Mississauga. Beginning in 2014, they have been introducing major changes in the acting curriculum and 

production practices for the program. These have included a significant revision of Production courses with a priority 
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on improving representation in the casting of department productions; a completely new set of Acting courses; and the 

introduction of Intimacy Direction in both classes and productions. They will be presenting on three individual research 

projects that contribute to the continued development of the program's teaching methodologies. These projects also 

respond to potentially problematic teaching methods once common in theatre schools, and seek to address the needs 

of a student body which reflects racial, gender and sexual diversity. 

Melee Hutton is currently the Head of Acting at the joint Acting/Theatre Program between Sheridan College and the University of 

Toronto, Mississauga. She holds an M.F.A. in acting as well as a graduate certificate in the Teaching of Acting. Formally, she taught for 

twelve years at the masters and undergraduate level within the Theatre Department at York University in Toronto. Other significant 

teaching credits include The Professional Actors Lab in Toronto and The National Film and Television School in the United Kingdom.  

David Matheson began his training with a BA in Theatre from Acadia University and later attended the London Academy of Music and 

Dramatic Arts in England. He holds an MFA in directing from York University and is Professor of Acting at Sheridan/UTM. David spent 

the early part of his career as an actor in the Maritimes, where work included roles with the Neptune Theatre, Theatre New Brunswick, 

The Atlantic Theatre Festival, the Chester Playhouse as well as with numerous independent theatre companies. In 1999 he founded 

Exodus Theatre in Nova Scotia which produced eight shows under his tenure as Artistic Director including Julius Caesar, Tales Rare and 

Grim, Rae and Luke, Jeanine, Homage, Richard II, Rex, and The Duchess of Malfi. David is presently the Artistic Director of Wordsmyth 

Theatre for which he has directed Julius Caesar, The Seagull and The Brothers Karamazov. Under his tenure the company has garnered 

6 Dora Mavor Moore Nominations. 

Meredith Scott is a Professor and Head of Voice and Movement at Sheridan College in Oakville. Her professional experience includes 

Voice and Dialect coaching credits at various theatre schools, Citadel Theatre, Grand Theatre and The Musical Stage Company. She has 

taught Voice, Text and Dialect for Actors at the University of Alberta, Sheridan College and privately since 2004. She holds a Master of 

Arts in Voice Studies from the Royal Central School of Speech and Drama, an Honours Bachelor of Arts from the University of Toronto 

and an Acting Diploma from Sheridan College.  
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Moderator 

Growing up all over Canada as part of a military family, Jenny Salisbury is now a Toronto-based theatre artist and 

educator.  Jenny holds an MA in Text and Performance from RADA and King’s College, London, and is a graduate of the joint acting 

program at Sheridan College and the University of Toronto. She has returned to pursue a Ph.D. in devised theatre and community-

engaged performance at the Centre for Drama, Theatre and Performance Studies. Favourite projects include directing the U.K. premier 

of Judith Thompson’s Enoch Arden in the Hope Shelter, producing Nostos: Encounters with the Open Program, with the Workcentre of 

Jerzy Grotowski and Thomas Richards, and working with Theatre Columbus on community outreach. Jenny teaches at both U of T and 

Huron University College, where she is the assistant director of Ask & Imagine, a creative leadership program. 

 

5:00 – 7:00 PM DINNER BREAK 
 On Your Own 
 

7:00 – 7:30 PM CLOSING REMARKS 
Robert Gill Theatre Closing remarks from FOOT 2019 Conference Organizers, Julia Matias & Sarah Robbins. 
 Introduction to FOOT 2020. 

 

Thank you to everyone who helped make this event possible! Please join us for the Closing Night staged reading of 

Makram Ayache’s new work, “The Green Line”. 

7:30 – 9:30 PM PERFORMANCE 
Robert Gill Theatre The Green Line: intergenerational memory of queer Beirut 
 Created & Performed by Makram Ayache 
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From Makram Ayache: 

Ayache and a cast of performers will read Ayache’s newest play "The Green Line." The play explores the provocation: 

"how does intergenerational memory and trauma exist in our body today?" It explores queer life, past and present, in 

Beirut, and its relationship to the Lebanese Civil War. At its heart, it is a contemplation of the way cultural memories 

are inherited or erased. An excerpt of the play will be staged at the 40th Rhubarb Festival from February 20-21, 2019 

at Buddies in Bad Times Theatre. 

Makram Ayache is a theatre artist, educator, activist, and academic based in a Toronto. He is the founder and co-artistic director of 

Edmonton’s queer theatre company, In Arms Theatre Collective. He is a playwright and performer and most recently produced his  first 

script, “Harun,” which explores the crossroads of queerness and culture. He is in the final year of his MFA in Performance Creat ion at 

York University. 

 

Personal Website with more information: https://makramrayache.weebly.com/the-green-line.html  

Rhubarb Festival site: http://buddiesinbadtimes.com/show/the-40th-rhubarb-festival/ 

 

 

 

 

 

  

http://buddiesinbadtimes.com/show/the-40th-rhubarb-festival/
https://makramrayache.weebly.com/the-green-line.html
http://buddiesinbadtimes.com/show/the-40th-rhubarb-festival/
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Festival of Original Theatre / Festival de théâtre original 2019 
Equity & Diversity in Performance 
Toronto, ON • Feb 15 – 17, 2019 

FRIDAY FEBRUARY 15  

 
  GILL LOBBY  ROBERT GILL THEATRE   SEMINAR ROOM  REHEARSAL HALL  

9:00 – 
10:00 am   

BREAKFAST & 
REGISTRATION  
Light refreshments  

  
  

    

10:00 – 
11:30am  

  LAND ACKNOWLEDGEMENT: “You Are 
Here: Charting Personal Cosmography 
through Waterways, Bloodlines and 
Constellations” – A guided meditation 
Led by Jill Carter 
 
10:00 – 11:30am 

    

11:30 –  
1:00 pm  

  WORKING GROUP: Accessibility Services 
& Changing Places of Performance   
Organizer: Kat Germain  
Members: Alex Bulmer, Karen 
Lewellen, Rebecca Singh, Syrus Marcus 
Ware, Jessica Watkin 
 
11:30 – 1:00pm 

 
  

1:00 –  
2:00 pm  
LUNCH  

Catered Lunch     
 

2:00 – 
3:30 pm  

  KEYNOTE ROUNDTABLE #1 – SEX & 
PERFORMANCE  
Moderator: Jessica Thorp  
Speakers:  Katie Sly, Zyra Lee Vanity, & Cat 
Nimmo 
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2:00 – 3:30pm 
  

3:30 –  
5:00 pm  

  PAPER PANEL: Reimagining  
Accessibility & Performance  
Moderator: Maria Meindl 
Presenters: Jenn Boulay, Becky 
Gold, Donia Mounsef, Rebecca Singh  
 
3:30 – 5:00pm  

  
 

5:00 – 7:00 
pm   
DINNER   
  

Light Refreshments & 
snacks 

 
  

 

7:00 –  
7:30 pm  

OPENING RECEPTION, and 
remarks from FOOT 2019 
Conference Organizers   
Speakers: Julia Matias & 
Sarah Robbins  
 
7:00 – 7:30pm  

 
    

7:30 – 
10:30 pm   

  
 

  PERFORMANCE: May I Take Your Arm?  
*with Talk-Back Session  
Red Dress Productions  
Cast & Crew: Alex Bulmer, Anna 
Camilleri, Tristan R. Whiston, 
Katie Yealland  
Moderator: Jessica Watkin  
 
7:30 – 10:30pm 
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SATURDAY FEBRUARY 16  
 

  GILL LOBBY  ROBERT GILL THEATRE  SEMINAR ROOM  REHEARSAL HALL  

9:00 –  
10:00 am   

BREAKFAST & 
REGISTRATION  
Light refreshments  

      

10:00 – 
11:30 am  

  KEYNOTE ROUNDTABLE #2 – EQUITY & 
DIVERSITY IN PERFORMANCE  
Moderator: Laine Zisman-Newman  
Speakers: Cole Alvis, Alex Bulmer, Rania 
el Mugammar, Lisa O’Connell, Donna-
Michelle St. Bernard  
 
10:00-11:30am 

    

11:30 – 
1:00 pm  

  ROUNDTABLE: Ethics in Research, 
Participating in the Research, and 
Manifesting Resistance  
Organizer: Jessica Watkin  
Members: Jenn Cole, May Chazan, Melissa 
Baldwin, Madeline Macnab  
 
11:30—1:00pm 

 
WORKSHOP: Examining power, 
privilege and identity using creative arts 
therapies interventions  
Led by Rowena Tam   
Session #1  
 
11:30—1:00pm 

1:00 – 
2:00 pm   
LUNCH  

Catered Lunch    
  

    

2:00 – 
3:00 pm  

  SPECIAL PRESENTATION: The P.L.E.D.G.E. 
Project  
Presenters: Rebecca Burton & Barry 
Freeman  
 
2:00 -3:00pm   

PAPER PANEL: His/herstories of Drag 
Performance  
Moderator: Cameron Crookston  
Presenters: Suzania Brahmacharimayum,  
Drag King Flare, Ryan Persadie 
  
 2:00 – 3:30PM 

WORKSHOP: Examining power, 
privilege and identity using creative arts 
therapies interventions  
Led by Rowena Tam   
Session #2  
  
 2:00 – 3:30pm 3:00 – 

4:30 pm  
  CURATED PANEL: Equity in 

Theatre 2015 Report Retrospective  
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Moderator: Sarah Robbins  
Speakers: Rebecca Burton, Michelle 
MacArthur, Laine Zisman-Newman  
 
3:00 – 4:30pm 

  

4:30 – 
5:30 pm  

  SPECIAL PRESENTATION: Got Your Back 
Canada  
Presenters: Martha Burns, Chantal Forde, 
Marcia Johnson, Jennifer Wigmore   
 
4:30 – 5:30pm  

   
  

5:00 –  
7:00 pm   
DINNER  
  

       
  

7:00 –  
10:00 pm   

  PERFORMANCE: Creme de la 
Femme cabaret  
Hosted by Unmarked Theatre 
Headlined by Dainty Smith 
Lineup: Thea Fitz-James, Tygr Willy, Elaine 
Gold, Collette Radau, Alison Haines, 
Rhapsody Blue & Anja Takera 
 
7:30 – 10:00pm 
*Doors open at 7pm  
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SUNDAY FEBRUARY 17  

 
  GILL LOBBY  ROBERT GILL THEATRE  SEMINAR ROOM  REHEARSAL HALL  

9:00 –  
10:00 am   

BREAKFAST & REGISTRATION  
Light Refreshments 
  

      

10:00 – 
11:30 am  

  PAPER PANEL: Feminisms #1  
Moderator: T. Nikki Cesare-Scotzko 
Presenters: Caitlin Gowans, 
Jimena Ortuzar, Elana Justine Zambori  
 
10:00-11:30pm 
  

    

11:30 – 
1:00 pm  

  LECTURE-RECITAL: Pushing Against 
Musical Homonormativity: Percussion as 
a queer tool of resistance 
Moderator: Paula Dankert 
Presenters: Bill Solomon & Jerry Pergolesi  
 
11:30 -1:00pm   

WORKING GROUP: The Ethics and Poetics 
of Empowerment in Aesthetic Sport, 
Ballet, and Circus Arts  
Organizers: Giorelle Diokno & Anna Paliy 
Members: Berna Celikkaya, Elif Isikozlu, 
Maria Meindl, Sarah Molnar  
 
11:30 -1:00pm  

 

1:00  –  
2:00 pm  
LUNCH  

Catered Lunch        

2:00 – 
3:30 pm  

  PAPER PANEL: Feminisms #2  
Moderator: Caitlin Gowans  
Presenters: L. E. Eames, Michelle 
MacArthur & Shana MacDonald, Ahlam 
Mohammed, Khadijah Salawu 
 
 2:00-3:30pm  

  
 

3:30 –  
5:00 pm  

  CURATED PANEL: Elements of Training: 
Envisioning the Future for Theatre and 
Drama Studies at Sheridan-UTM  
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Moderator: Jenny Salisbury  
Presenters: Melee Hutton, David 
Matheson, Meredith Scott  
 
3:30-5:00pm 

5:00 – 7:00 
pm   
DINNER  
  

        

7:00 –  
7:30 pm  

 
CLOSING REMARKS from FOOT 2019 
Conference Organizers   
Speakers: Julia Matias & Sarah Robbins 
(& intro to FOOT 2020) 
 
 7:00-7:30pm  

  
 

7:30 – 
9:30 pm   

  PERFORMANCE: The Green Line: 
intergenerational memeory of queer 
Beirut  
Created & Performed by Makram Ayache  
  
7:30-9:30pm 
*Doors open at 7pm  

  
 

 


